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Oscar Wilde : “The Nightingale and the Rose”

—True Lover & True Artist—
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PUJE20004E C, Oscar Wilde (1854—1900) D®RBIVEZMZ 5, Z DVER & H5v 7- 0k
Boey POy FrDOWildeBBZEENOEVEEEOHNTH Y, Wilde HiFEMO
BHPFHRTWDE I EEbNS, T2 TH) “The Nightingale and the Rose” (LT
“Nightingale” & #H#%) 250 & LT\ B The Happy Prince and Other Tales %, 18884F 12
MENRTWVDE, THNE Wide FEFLHICWFELTE - 22 L EME R T W5,
“Nightingale” EF @i} & LTl Ehcynical RNBTHLEEDhTWAY, XE
? “The Happy Prince” ICRIXT, SIBEEBEHINLZWIRLHS, BIEFLLTO
FISICNES A ICIIESL BN 24 LHEEEATVLEDTH L, 712, FOEF
R BRI bEETRETHBE LT, &2 Tl “Nightingale” #B ) LA+ 5 & &
[N VI |

Wilde {3 % @ # C Hutchinson, Melvill IZZNZFNUTFTDL I ZHEE2T 5,

[I]n writing it {“Nightingale™] I [Wilde] did not start with an idea and clothe it in form, but began
with a form and strove to make it beautiful enough to have many secrets and many answers.”

. .. ‘The Nightingale and the Rose’ is the most elaborate. . . ¥

“Nightingale” OEEICBW T, B2 B> Thr o F 2 BRA TR LEDOTIER
(, BROLWHDLZEV) . ZLT, HEHSKE> TRELONETHLELTV D, B
AP LWOL0E, BEPFELEZVWC(OVHHBRLIELEEFENLLELLTH S,

A5 TId, Nightingale # —ADIEMR L LTREL, TF R F25H L T, Wilde #*
83 L 7z Shakespeare X Keats O B il % 75 {2 B & 9%, Nightingale 3 C#MEFHICBH T H I L
DLW, T2, NTLOMAEDLRERVYTOFIFHEIN, TOBBNIIIEL, #
DEFCALDHEEH L THY, BATLE ) LI EHOFEEIEH S LT 5,
ZO L IHEM & L TO Nightingale 13, $F VB LVIDTRZL, 205 % Wilde i
BRLBALLCIZEIEE D, T, ZOWildeDTFA MIBWTE, £0L) A
HAZDOBIFES BRI L D75 ) 0o i O Wilde 7 & Hutchingson ~ 0 FHKIZ 1,
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“The nightingale is the true lover, if there is one.” & WIHLBDIIFET S, THFA P 2 HHE

BN NIE, tue lover &\ 9 &FRid, BO2DICH S DO %842 L 72 Nightingale
MERZREICMHEE REZLTwbE I Eithd, ZLTC, COBDRALZNIFETSH
N, TORFEKZSDOIEDLERE, ERTHLLELONL ), LA L, BRIZHEN
7289, Wilde 3EPHERMZ VWO EETHEORELEDLDTH b, EROER
TERTLIEDPRYNLE) P, RELFEHOHBCRAS W TEVE 00, —HEHKIC
HYX-DVLFEAEZTELETCESTHALESVEHV, BFEFHRATOEF LV &,
TR ZENDFTERBRELRDOTH o721 LThH, KWIPERONLERYVLICESRS
A, BEBREORBEBLHEIAFUAIQOL L HBEINLITHS ), LPLIZTE,
ROEFIZROONDLHEEWNHRRLLO ELPRL, BEFRVIELRBIIBLL—
DOMBIELT, TOFFA P2 L7z, £D720IZ, Nightingale I8 % S -k 4
BEWMRELTOA A=V %, JEZB>TRTWL I LT 5,

I X %5 T % Nightingale
Nightingale (& FIZHBEWN L EOFEELEL, 2R iED, HO 20478 HE %, Nightingale
PEOZEEL LI2EISTESL, EBICRATALY,

‘Surely Love is a wonderful thing. It is more precious than emeralds, and dearer than fine opals.
Pearls and pomegranates cannot buy it, nor is it set forth in the market-place. It may not be

purchased of the merchants, nor can it be weighed out in the balance for gold.’ (188) ©

The Picture of Dorian Gray DEINEBZ Fh ¥, ERAZFEHLA-RBHATH L, T 250V
F, 33—, B, ¥Z7U0H, 20ME4£2 505 0 BEIEN IS, &, A,
R, ELBLYEVDOERAEHVT, BOELS, BELZEHOL L3 %S, 20k H
Nightingale {3, HREIXHFX TZOELIZHRMICRBT 5, T2 h7ZT TR,
Nightingale "5 2 B TH A 2 L 26, BEMLZEICDEH T RECTH 5, pearls &
pomegranates (Drian Gray 85113 Cid Gamet & &2 o T W A?) OFEBEBZ2 P L & L T,
precious, opal, marcket-place, purchased & [p] O HFE *# B I TWVb, FRIZL Y, “her
[Nightingale’s] voice was like water bubbling from a silver jar” (193) ¢ #drhbZDBEDFL
BT, WEMICOELVA A-VIEI S, 2O IKERFIHTIR, AHOEELL
IEEFREHCLDS, BENZ L CEENLEZEE LINT, Nightingale 1224 & W7z 354§
R ENTHWBIFHTH B,

F % EA L 5 Nightingale 1X, BHRICB E N “to sit in the green wood”, KB H % Bk
“to watch the Sun. . . and the moon” (191), B4 PP HOLIZFTTH T & 0)*0:&% %
BEU%RAMBLTWS, L L, “Love is better than Life, and what is the heart of a bird compared
to the heart of a man?” (192) L W}TF, 789 5 Student DHEL T, 0T HELT,
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NIEFEANDL DG ERTIEEE T, NTORDELIZVE DD, FIZHIC
MrEb TR AEZLIBEVLEDE S % 5E5 Nightingale 1, fEROFF/EL LY, 20
RENERETHOTH b Wide DHFHM LT IC LB L, [478] Lhdb2hnt [&E
W] TAHEHEEEESZ LI Z LIk BYH, Nightingale 3B HE L B35 ORIELE )
[78h) 20, AEREOREL LS % [Ril) 752 L B LZET S, Nightingale
HERPANEDOEEZML, B FIKOFRLIELLLTRBT S, SELVIHEEHVS
TORBND L, LEERD L) 2REZHo TRZ LN, CCTHLNCRBES
Do

I 3%X%%->T%%48)" 7 Nightingale

Nightingale I3E % kT AT TR, ZOELVWEEII - T, BHADELWVANT %
BlY T EWMRCTOH D, NTEEF — 712 LACEERIE, Nightingale DL EICH%EICH
H, ZOEEREY, B, 2LTETRERL, NIFELERABS 2RI TLEET
BELTHVONRLELTHBETERY,, 207 F A MIB\T Wilde H3% ) B2,
FOFHFBFELERF L EINLI LR, LHREEOHERN AT & Nightingale D% # 3
LT A LECDAEEDTEUTORT VS, £LT, NTEAAIKHL I LT,
Nightingale "8l ) 1§ b DDOBER S 2 FOHRBHAMFITITw5H, £F, TOTFFALD
NTOEPLRBERATHRETHILICT %,

Student D 2D IZFHFWNT EFFIZ AN L 5 LEZRU T H % Nightingale DEFNIZ &L b,
H, &, RONTORDIBEH TS, HL4ONT0OKRD, WIREREZBVLIEEBICH 2|
FTHLD, 7T DA Nightingale 553, HOLDEDELLETHED LI KiEL, (B
HEEX % 45E)

‘My roses are white. . .
as white as the foam of the sea,
and whiter than the snow upon the mountain. . . .” (190)
‘My roses are yellow. . .
as yellow as the hair of the mermaiden who sits upon an amber throne,
and yellower than the daffodil that blooms in the meadow before the mower comes with his scythe. .
. (190)
‘My roses are red. . .
as red as the feet of the dove,

and redder than the great fans of coral that wave and wave in the ocean-cavem. . ..” (190—091)

Rodney Shewan iZZ DE/EDOHW T, 7F A ML Salomé DBEM % Songs of Solomon & #§®
TRLETWAEY, —F, SR (A AH— T4V FREHE] Tk Salomé D) 775, L
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P ZEWIBADPLFHENTVAEY, Shewan DRI LAD LEDT, 20 LD %25
)itk %, “Nightingale” D7 ¥ A PO EFRRGIAICHERT LI LEHTE S, “My roses are.
S RIC “as~as ~", LT “and ~ er than ~” &\ EEEDOEFITH L, FEICEEE
ELVHLEBEHACAE, RBREAVZELVIBORLR L SEEONTOADRNE
MK EDN D, £/ “mower”, “snows that lie on the mountains”, FIZEDH S 122V Tik
NbHND “feet of the doves”, “coral” L\:o oA A— Tt “Nightingale” & Salomé T
BT BN TH S, Shewan DEROFX UM LED L L L D IZ, 1IEKLHUELS N
REREL DRI NDHZLEMIC, 18BFEMMOZ DT ¥ A MATREET, I Z0ERS
EHELTVDILOBRESIRBTCEL ),

FARIZ, R TORTLIFEHI L 72 Nightingale 2E 2 ¥ 5 B8R IIB VT, 4B’
character DFE TR B L LTTH 5%, HIKHIFHEEZ AL TWE, (EHE LT
D EDHY)

And on the top most spray of the Rose-tree there blossomed a marvellous rose,

petal following petal, as song followed song. Pale was it, at first, as the mist that hangs over the
river——pale as the feet of the morning, and silver as the wings of the dawn.

As the shadow of a rose in a mirror of silver,

as the shadow of a rose in a water pool,

so was the rose that blossomed on the topmost spray of the Tree.

(194) (429 v 7 &EH)

“petal following petal, as song followed song” & B A#NT 2 L) 2T THRRHhiTas 2K
BEE, NIPRIONTRAICZOFEREERD, RECHERZHF T TWHF LN
$ %, “As the shadow of a rose in ~" & V39 2fTORIFX, NI OB ET DRIEE S
2,&K&%&tﬂ7@%5@itbtt,k@ﬂ7777®*tmgm§m«tﬁﬁ%
B4YIIRYT, 22 Tidpale & silver P FFEL L Cid b 5 4%, EH{IZ Nightingale 75
#k o 728K “the birth of love in the heart of a boy and a girl” (194) 25 &b L, WL LA
THATLOWRREZH ), BICRAENTORDA, #, ROBALLNTOREED, X
HAZEDPYDEVNTOHEDS, PREHE ) GBEPLRAVPRFETH S, 0L IS,
LRY v 7 #BeaibNT R ERICHC L0, 2ORELEL S EHRFICHIC
I bhb, '

T BRVINT EAY HTRIZ I, Nightingale D B OB X > TROBE L X A9
L, RECHBL B2 NTOLTOEREMRZI LT, ZORDEORIFHASIND,
B2, “the birth of love in the heart of a boy and a girl” (194), “the birth of passion in the soul
of a man and a maid” (194), “the Love that is perfected by Death, of the Love that dies not in the
tomb” (195) &, Nightingale DE & & LICHKONBEDOELIEED, T_TCIFELEKLL
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BoTWl, BMICEHY LIZo2fARIIHMET, ARBREF NS BREHRELE S
BEFTRL , EchoRED Lok LTWHLNARETH 5, Nightingale DBIEIT AL, 20
FRLLBICHREEMZ D, ZLTC, HAXELIHESINEZNT 2E )BT 20,
FRZEBDLELRFELRDOTHL, B LETEMOMEFIZEL S PROLNDL, 2 TH,
FEHEEEMAE LR, FIAM % Nightingale DF R, 2L CEEROENICL o TR
B E N B HEM ISP RBIESI D ZOH S 5 iT7% o 72, # ) Nightingale (& & %
KCThY, ZLTEBEPICBNMENENTL W) EREREZHGBICAETLIZDEIR
ERERTHH b,

O =%HE7Y % Nightingale
Nightingale (X H A1 Y L 2R TR, ARICH 22N P BEET I L) HICHE
HLCTAIW, 22k ), —BEEMNLZEREK L L T Nightingale DLEHFHPS P I2R D
D9, TITREROLEEEY 72V A9 12, Nightingale & /ST 2 #ICLTLE D
Student ICEREHTHI LR b, TFAPMNTHRIET, HOAR»SEON L, HE
“beautiful eyes” (187), (192) % F#%H, Nightingale X% KD L) IZWET %,

‘His [Student’s] hair is dark as the hyacinth-blossom, and his lips are red as the rose of his desire ;
but passion has made his face like pale ivory, and sorrow has set her seal upon his sorrow.” (187 —

88)

i D Salomé @ Tokanaan % 2 &% 5 X ) % L WRIHPIZ, Nightingale (7 EH T5, —
77, Student DMifitd “he [Student] only knew the things that are written down in books.”

(192) &, HEHTEREZIRIIRIT S, HOOBICEROUNIF VO CTIHF It L
NpWEBEEELATWERIDS, “after a while, he [Student] fell asleep” (193) & X (IR
$liR% & % R4, Nightingale 2581 ) 14 L 72/Y5 % “what a wonderful piece of luck!” (196) &
MOBEMIFLTEATCTHABRKIEIRT, Romeo and Juliet ® Juliet %, LWV EL -
TONFTEHLCFESLLEIYOLITELD, Swdentld “It is so beautiful that I am sure it has
a long Latin name” (196) &, ELI=FWAHEETHLWILGEENEEZLI L
L T&%v, #0DFEL S % Nightingale D &) 2SI 2 b oC [kl §522LDTE
2, BHEOZLIZHODIZTEDTH S, SR brown & LPFESL N T, WHEHIGEMEI
B &£\ ) Nightingale & BT 5 L, MEFECHOREEETHILEHLPTH 5,
FAGFEDELSORIZEOFAEEEFEL, BY¥ 5N T, Nightingale X Zh 2 BEET 5,
Student #f5 L TEEDL LW EDKITIE, HEMIZOEEMICD innocent ZHEA S 5 Z & I2
KL THA9H,

Student (F EWX 2 MDOHEFIZBWTHZOAEZE2/R L TV b, /T %85 Hi I Oak-tree

D72 N DK % TS Nightingale & B 12 LT, D %05 %\ Student 1R~ 5,
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“She [Nightingale] thinks merely of music, and everybody knows that the arts are selfish. Still, it
must be admitted that she has some beautiful notes in her voice. What a pity it is that they do not

mean anything, or do any practical good.” (193) (4 %V v 7 %¥E)

FA2MEBDOESE, 7TFAMORDLHIKEEINTVE, RADERADNT 2L LT
b5, EhoHicMionhTLE ) #2C, Student EN5 28T, It
MSEEILL, 3052 bEN s8R,

‘What a silly thing Love is,” said the Student as he walked away. ‘. . . In fact, it is quite
unpractical , and, as in this age to be practical is everything, I shall go back to Philosophy and
study Metaphysics.’ (197—98) (4 %) v 7 5¥&)

LERZOMOFEFTICE, 412V vy 7 TRTEY, KB T 5 practical & VI FEIFET 5.
FH)TEMIZZ LV Sudent 1, ZEMEBICEARZROLI L LT, BEBHEIZEER
DD WHEEH LT, P Nightingale DFFICEZ RV T I00ET2EST L5
TERNATBY, TNnLselfish ThHbLEER D, FLEFME202BETLIZLES
WV IEAYEN TV B DL, “If T [Student] bring her a red rose, I shall hold her in my arms, and she
will lean her head upon my shoulder, and her hand will be clasped in mine.” (188) &, PIKRY
GEMOBZBTIT TR v, BH0id, HEHEPHEECIMRTECRRELEZLILE
BV, MEOREOBRZIIEFETTVEOLbMAL, 72, COBCIZEENE D
DHFEFRTCLEEER LRI, YA LZRARRAANOBERSFHEARNL I,

CITMENEELZDE, ELH3FEEMICRBRVLALVWERSIELET, ERe®
PR ECRENTVEZE Tho. ZMEMTHZLOTEIRLEDIE, BEMBE L
Bow, 2OHbE-HThHb, BLEWELR - ELICE { &, Nightingale D175 % — 5
BRI EDN L MELTED, BELL TR THA ), Thbb, 0K okanaan
DEIRELVEABREFOFEDLDIL, GBI TELOE=EMEUEL, ZhitH
LHDTHB, $72, Nightingale i TEDERH S ) LELVRD, ZAOE ) EZWOH
CHOHERMBTILIWETHL, 2F Y, Nightingale PELECHLLDD, Hu%
2L, Y LAY 7k egoist D selfish ZATH LR DL iFhv, —RIEFEFENTHRE
F7 Student DEZ T b 72, ZHO—MEAF 7 S h b, Nightingale 13 Student O P T
OELIEHHLET, IR THILVWORBESHEL BIRT 5, BFAMERE & Rl
&N 5 Nightingale [ 2, FICDFRE L DTN RL20TH 5,

NT R EEICIX “[Hle [Student] threw the rose into the street, where it fell into the gutter,
and a cart-wheel went over it.” (197) &, Student {Z#ITHETH N, #HICHEDL, WHEHICE)
RTLE ). ELWAEFTR L, Nightingale AEM LI EHBI LA BELEHERTD
5IDNTH, ERIZORALVEPEETLINTHE, £ L TENIMMOEMT NS
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DB LIZRLRY, WKL RELBITRBICEONL HT, Wide DIVWERZHANS
ZEHNTE L), EWRK Nightingale & ZH{EF rose WWE BT 5, WELHELWIDIFT
Hbo TOHIIBWTH, ZFHOFBEODZLEIFTDO LN S, DI, Nightingale D% &
ErEELLEWOITHOERLEDS - 2/Em b, )8 practical good £ Z L3 Z 0,
Z? & )T, Nightingale i3XHAMER, FER, EWMREL L EF TR, EW=8%H%
BETAZLT, ZFEAORBLV)HENEGBILL s TTED APFEROHNOME D IERT
b, MENEZRETHNVEMENE SND D, EWMRK L LTHELIBERT 5 Nightingale D 1T
Bt egoistic ThHH L dER LN, FAZHEMEMEFIEWALCLADDOD, ThPHE
IR ZLITED R, EERTLEEARL, RICEEZIRKDLRVWEREREDI
Mk %, Nightingale FHS B2 b o TELTwAE, LT, HOBAC L > TEHOEL
HafiE, CVWTRZOBRENLELBRETHDTH S, Nightingale 1, =7 % B L
BVEIC & o TEWN L selfish T unpractical TH B2 &, ZOEHZSEDHODEETETIC
LFoTHMLLOEDTH B, X, FE, FEMIZHE U /- Nightingale i3 Student DE L & %
BEL, 2O0RAMNLENE2HEBELCRAZLICEY, HSOEMICHT 2 5EMR/EmR~
DREEDIHLDPICT D, ZMErBEALLRI O ZOLEMNREEZRTHIIBWT, RS
TR CMFROBRE L SHEIDOTH 5,

t T v
Wilde i~ & % true lover & \» 9 Nightingale DIFfi i, —RBECEBHENZZCH 0B
DHEMEL BEA LM ERION, BELZOL ) BRRAVEIFonEY, LIL
2T, ELoBROFBYRDONL Ho TTIBLEDITLEEKR L L T Nightingale
THREEL, EEHBLEINLTELVEETHSN, HERKOHERECOFLS, Wilde DH
BHREANZRNLZT W TEL, 72, MAGNTOREBEOERPS, €D L) REL
WA B ERBE SCHHFLOBIET S, TER, ERMERLLTONEEZEEL
TE, B, WEBZEZEZFARMICIZELY Sudent CEZRWAELEERT %
Nightingale %, i3 egoistic TERL2THZ LTLIE) LT, EM2LHEMICHEG S
AEMBPFRE L TCOLDRBOONL, FEDREFTICH, EROFABRANOEAL LD
IZ, practical L VI FEDP OB LEEMOFM—HLHAML LB TEHDTHS,
FB=EZMEVIZERLTRY T OLIEET S L, true lover & \V¥I) EED true artist & 5 VI
AbNB, MEMITHRL A% 5, 324 &K Nightingale 453 L V> Student X8 L 2S5 E L
BT RRIBTOIEL K, B=ZEWICAL L L) ECHEENTHLR LK 53
WRALBOYE LRI ONDLDTHDB, )\ ) BB TIX, Nightingale DFEIE, L 25
ILDTHEERLDDOTL RV, ZEWMRL LTCOANEZ L CEMESE) L, BHEEVE
LEERDITONLEDTH b, FEHFK Nightingale 13 B & #ls L TEHRF D 728 12 egoistic 1256
2, ERTEM/ST D practical good 2 2 ALEAMTHELRELBEI WS, L2 L, XF, F
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W, HEFESLLLIREMNLIEME TH 5 Nightingale D4 X EF (2id, ECEBENL
EWMROBEIPEZINTHWEDTH 5,

D & 91T, characters O —# 238 X 72 v Nightingale 2 BUY) BT, {BFEEHEREH
DeoAf Yy, B EFNEIZERE O egoistic ZZEME & v ) ESICHEFICEAZD O N
%, # LT, charecter TN OE R 5D, FERICHEAL LBROTE®EE BVWEd oL
FTELI), BATHDAZLICLY, Wilde AHIE L 72 many secrets and many answers %
FEUEOREE, RLETFONLZEZEIXZTREVWTHA I,
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Oscar Wilde : “The Nightingale and the Rose”
— True Lover and True Artist—

Masae UGAWA
Faculty of College of Liberal Arts and Science,

Kurashiki University of Science and the Arts,
2640 Nishinoura, Tsurajima—cho, Kurashiki—shi, Okayama 712—8505, Japan
(Received September 30, 1999)

“The Nightingale and the Rose” is one of the fairy tales in The Happy Prince and Other Tales
written by Oscar Wilde. It, however, is so cynical and elaborate that adults rather than children can
appreciate its profound beauty adequately.

Since the main character Nightingale resigns her life to give the Student a red rose, her self-
sacrificing love is frequently dealt by those who attach a moral to the story. Regarding Nightingale
as an artist, we can read the text differently. The bird describes the beauty of life and love
affectionately like a writer, sings a moving song as a musician, creats a beautiful red rose like a
plastic artist, and shows respect for art which is unpractical and sometimes selfish as if a critic
supported art fully. From this point of view, we realize Nightingale’s death is destined not for
moral’s sake but for art’s sake. '

Wilde’s attempt to make the story beautiful enough to have many secrets and many answers

seems to be a positive success, for the text carries the great potential for various discoveries.



