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How do the artists make their own pieces? As the pieces of art consist of the
spiritual-semantic and the material-sensory, the artists cannot finish their work in
their mind; they need to deal with materials physically. It seems that they seek and
find through their physical working how the spiritual-semantic and the material-
sensory unite with each other into one piece of art. Physical working is not secondary
process in the artistic production.

To take the artistic production not only as a spiritual process but also as a bodily-
sensory one dealing with materials, technique or skill comes into our sight. It is not
means to an end; both Kiyoshi Miki and Ernst Cassirer point out that technique
synthesize in a form means and an end, subject and object, the spiritual-semantic
and the material-sensory. Technique is {form-forming form of act) which is to be
acquired dynamically through man’s concrete action involved in the world, and there
by it unites the subjective and the objective. Kinesiology and ecological psychology
substantiate such theory.

As Henri Focillon says, in work of art, meaning cannot be separated from form
on the one hand, and form is involved in materials on the other. It is because {form-
forming form ) emerges through artists’ dealing with materials to have them find out

the form=meaning of their work.



